


WITH THE COMING OF THE BAROQUE 

ERA, SOME KNOWLEDGEABLE ARIS-

TOCRATS BEGAN TO COLLECT ART, 

PRINCIPALLY PAINTINGS. THE KUN-

STKAMMER WAS GRADUALLY REPLA-

CED BY THE PICTURE GALLERY.

Supervision of the running of galleries was 
entrusted to administrators who fulfilled 
the function of today’s curators. Decisions 
on what should go where were governed 

by the rule that more important paintings 
were placed in better positions than those 
by less famous artists. Great care was 
taken with exhibited works. A particularly 
valuable piece was often concealed behind 
a curtain to protect it from sunlight, dust 
and damp. A curtain might also protect 
visitors’ eyes from terrifying scenes. The 
foundations of museums and galleries 
were laid in the Baroque era. 

PICTURE GALLERY 
ADMINISTRATOR: 
CURATOR  
(from Latin curare – to care for)
The administrator of a picture gallery 
needed to be someone with a good 
knowledge of art, an ability to determine 
a work’s value and a well-developed 
aesthetic sensibility. Often this person was 
an artist as well.  

COLLECTOR

The owners of the private picture 
galleries of that time were outstanding 
experts on painting. In the Baroque 
era, the compiling of collections of art 
became one of the highest aristocratic 
virtues. The most important Baroque 
picture gallery was established in 
Brussels in the mid-17th century.  

INVENTORY

An inventory was a  detailed list of 
works in a  picture gallery, compiled 
by its administrator. Often it was 
very comprehensive – for each item, 
alongside the inventory number was 
a drawing of the work, a description of 
it, its dimensions and other information.  

PICTURE GALLERY
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3. HOW AN EXHIBITION  
IS MADE 

Every exhibition grows out of a CURATOR’S GOOD IDEA. This isn’t 
enough on its own, of course. He then needs to study many books 
and works of art to put together a scenario for the exhibition. 
Finally, he writes a report on what he wants to exhibit and how and 
– most importantly – the story the exhibition will tell its visitors; 
this is called a scenario. 

The curator then presents his 
EXHIBITION SCENARIO to 
his gallery colleagues, before 
discussing and sometimes 
arguing with them about it. 
Everyone is most interested 
in the area of his/her own 
expertise: the accountant wants 
to know how much the exhibition 
will cost, while the marketing 
staff consider how to reach the 
widest possible audience. If all 
can agree that the curator’s good 
idea is attractive to the public 
and the gallery is able to realize 
it, preparations for the exhibition 
will get underway. 

PREPARING AN EXHIBITION  takes a lot of time. Large exhibitions engage 
a gallery’s entire staff over a period of years. Negotiating the loan of works from 
galleries abroad and private collectors is particularly challenging, and it involves 
a lot of telephoning and paperwork. Obtaining the loan of an especially valuable 
work may demand skills of diplomacy and charm.

Works of art are brought to the gallery one month before the exhibition 
opens. The transportation of art is not like the moving of furniture: art is 
often very fragile, and just a small scratch may cause irreparable damage.

It is also necessary to make sure that 
works of art are protected during transport 

against sudden changes in temperature and 
humidity. For this reason, not only special 

trucks but also made-to-measure boxes are 
used in their conveyance. 

When a painting, sculpture or other art arrives at a gallery, it is first examined by conservators to check that 
it hasn’t suffered any damage on its journey. They then make a note of its condition in a special report. 
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The frame is chipped 
on the bottom. Make 
a note of it, please .  

I thought of 
call ing it The 

Garden of 
Mysteries .

The canvas is in 
better shape than 

I thought it 
would be . 

Great idea!  
I ’m all for it . 

Good morning, I’m 
calling from the gallery. 
Yes, we’ve sent the loan 

agreement.

CURATOR

CURATORS DISCUSS  
THE SCENARIO TRANSPORTATION  

OF EXHIBITS

EXAMINATION  
BY CONSERVATORS

PLEASE  
TURN OVER

TRANSPORT

PREPARING  
AN EXHIBITION

beep!
beep!

HOW TO PREPARE 
ON EXHIBITION
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HOW TO INSTALL 
AN EXHIBITION

Max Ernst? 
Yes, Max Ernst. 

This is the 
right legend. 

Hang it as usual, 
please . One-fifty 
from the centre. Wait a sec, it ’s  

a big one. Better 
hang it higher .  

I ’m really 
worried 
that we 

won’t fit 
everything 

in.

Ha, ha . I ’m 
a pa inter 

toO. . .

You’re in for a long day, lads. And the painting of the rooms needs to be finished tomorrow morning.

It needs to 
be very 
well l it 

here . Please 
add another 

l ight. 

Who came 
up . . .  with? 

Bam-bam, 
bam-baM... … Easy 

does it !
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THE GARDEN 
OF MYSTERIES

PRESS CONFERENCE

The first people to get an invitation to the exhibition are 
journalists, who might write a newspaper article or make 
a TV report on it. The gallery arranges a press conference 
for them. At most press conferences at the gallery, its 
director, curators and press officer sit at a long table 
and take turns at the microphone, explaining what is 
important about the exhibition from their point of view. 
The journalists sit opposite them, asking supplementary 
questions. Often what interests them most is which of the 
exhibits is the most valuable.

OPENING

The exhibition is given a gala opening, to which distin-
guished guests and all those who have contributed to 
its success are invited. At this party, the gallery’s di-
rector and the exhibition’s curator will again say a few 
words. At an opening, you can be among the first to 
see the exhibition, and you also get to meet interesting 
people. The speeches and the toast are followed by 
light refreshments. Some people like openings mainly 
because they can eat and drink for free at them. The 
exhibition is opened for the public day on the day after 
the opening. The more visitors it attracts, the happier 
those who have worked on it will be.  

Two by two 
by two. . .  … 

cL ICK, 
cL ICK

Is this 
part  

of it? 

Knock me 
down with 
a feather!

So it ’s best not 
to hide?

Where I have 
seen that 
before? 

What on 
earth is  

that? A swarm 
of bees? 

Sorry, I am not 

an artist . I am 

just a vis itor .

The title of 
this painting 
provided the 

name for 
a whole artistic 

movement. 
It’s called 

Impressionism.

At last I get to 
see a Monet in 
the orig inal !

My aunt’s 
got this in 
her kitchen.Interesting  

l ittle film. 

These are 
loaded with 
wax. Wow! 

Mike Breaker, 
Art Today . I ’d 
be interested 
to know what 
modern ideas 

in art are 
represented in 
the exhib it ion. 

Dum, da-dum...

THE EXHIBITION  

IS RE ADY TO OPEN 

AT L AST! GALLERY  

STAFF HAVE  

SUCCEEDED IN 

OVERCOMING ALL 

DIFFICULTIES OF 

PREPARATION. 
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FRANCESCO SOLIMENA,  
ST JOHN THE BAPTIST, C. 1730

PAUL GAUGUIN, FLIGHT, 1902
PETR ŠTEMBERA, 

SLEEPING IN A TREE, 
1975

GUIDO RENI, 
ATALANTA AND HIPPONEMES, 1620-25

ROELANDT SAVERY,  
DODO, 1626

BARTHOLOMEUS 
SPRANGER,  
MINERVA TRIUMPHS 
OVER IGNORANCE, 1591

ANDY WARHOL, MARILYN, 1967

TIZIANO 
VECELLI, 
VENUS WITH  
ORGANIST, 
1550

TRACEY EMIN, 
MY BED, 1998

PIERRE 
HUYGHE,  
UNTITLED,  
2012

TIZIANO VECELLI 
(TITIAN),  
DANAË AND THE 
SHOWER OF GOLD, 
1544-45

MICHELANGELO 
BUONARROTI,  

THE DYING SLAVE,  
1513-1515

CHRISTO A JEANNE-
CLAUDE, WRAPPED 
TREES, 1997-98

LAWRENCE WEINER, TO SEE AND BE SEEN, 1972

ALBRECHT 
DÜRER,  
FEAST OF THE 
ROSARY, 1506

TOMÁŠ DŽADOŇ, 
SLOVACCHIACECO, 
2014

OLAF BREUNING, 
DREAMS/DIRT, THERE IS 

ABSOLUTELY NOTHING TO 
FIND UP THERE, 2013

GIUSEPPE 
ARCIMBOLDO, 

VERTUMNUS, 
PORTRAIT OF 

RUDOLF II, HOLY 
ROMAN EMPEROR, 

1590-91

KEY TO ART  
AND ARTISTS
WHERE DO WE FIND ART?  

YOU ALREADY KNOW, OF COURSE, THAT WORKS 

OF ART ARE EXHIBITED IN GALLERIES; WITHOUT 

ART, GALLERIES WOULD JUST BE EMPTY 

BUILDINGS. THIS EXPLAINS WHY WE SHOW YOU 

ART ON ALMOST EVERY PAGE OF THIS BOOK. 

BUT MAYBE YOU DON’T ALWAYS REALIZE AT 

FIRST THAT YOU ARE LOOKING AT A WORK OF 

ART – ESPECIALLY IN THE CASE OF MODERN 

ART, WHICH DOES ALL IT CAN TO GET CLOSE TO 

REAL LIFE. IN THIS CHAPTER, WE REVEAL WHICH 

WORKS OF ART YOU CAN SEE IN THIS BOOK, AND 

WE ALSO TELL YOU WHO CREATED THEM, WHEN 

THEY DID SO AND WHAT THE WORKS’ TITLES 

ARE. CAN YOU FIND ALL THE WORKS OF ART 

SHOWN HERE IN THE PAGES YOU’VE JUST READ? 

HENRI 
MATISSE, 

DANCE, 1910

VLADIMÍR BOUDNÍK, 
EVENTS IN THE STREETS 
OF PRAGUE, 1949-53

CONSTANTIN 
BRANCUSI,  
PRINCESS X, 1915-16
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ISBN 978-80-7027-303-6

This lavishly illustrated book invites young readers 
to enter the world of museums and galleries . 
Illustrator David Böhm and writers Ondřej Chrobák, 
Rostislav Koryčánek and Martin Vaněk present 
a history of the gallery and show us how works 
of art are exhib ited, all the services a gallery 
provides and how an exhib it ion comes into being. 
Readers will learn about treasures hoarded at Prague 
Castle by Holy Roman Emperor Rudolf I I , and how 
an unmade bed and a shark pickled in alcohol can 
be considered distinctive works of art . And they 
will find out how a gallery works and about all 
the people who work in it . After reading this book, 
children will no longer regard a gallery as a boring, 
inaccessible space; on the contrary, they will see it 
as a building where lots of interesting things go on, 
unexpected encounters take place and fascinating 
stories are revealed .    

How to make a gallery




